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Tbs CARE that thy creation repulse not the spec- 
tator, even as the cold air of winter doth repulse a man 
just gotten out of bed; but rather that it attract and 
captivate his soul, like as the sleeper is decoyed out of 


bed by the pleasant freshness of the summer morn. 
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Cathedral of St. John the Divine, New York City 
WINDOW IN SPORTS BAY 
D’Ascenzo Studios, Philadelphia 


New Orleans 
Executive Committee Meeting 


The meeting was called to order at 10 a.m. by President 
Schmitt, presiding, with the request for a short prayer by 
Henry Willet. Roll call revealed the following present: E. 
Bruder, W. Burnham, Jr., H. Cummings, A. Klemme, K. 
Lamb, F. Oppliger, J. Riordan, R. Schmitt, L. Seele, H. Willet. 
(K. Hackert arrived late.) The minutes of the Mexican 
Convention were read and approved. 


Officers’ Reports 

PRESIDENT. Mr. Schmitt reported that he has tried to send 
all committee members copies of all Association correspon- 
dence. 

SECRETARY-TREASURER. Mr. Oppliger reported the af- 
fairs of the Association in good condition. Members dues are 
all paid up, the accounts are in order, with only current bills 
to pay. 

Committee Reports 

ADVERTISING. Mr. Riordan reported two new quarter page 
ads secured for the Quarterly, with prospects for more. Sug- 
gestions were made for further prospects, such as the East- 
man and Ansco Companies. It was moved and seconded that 
the advertising report be accepted with appreciation. Motion 
carried. 

1951 MEXICAN CONVENTION. Miss Bruder reported that 
she has turned the accounts, complete in full, over to Mr. 
Oppliger. Deposit money in the amount of $74.00 has all 
been refunded to those who did not go. $215.00 of Associa- 
tion funds was used in all. Report accepted. 
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1952 St. Louis CONVENTION. Mr. Seele reported that his 
wife, Genevieve, is in charge of arrangements. The conven- 
tion will be June 9, 10 and 11 at the air-conditioned Sheraton 
Hotel. Plans afoot include the Show Boat drama on the river, 
an open air Opera, a banquet, and a daytime river trip. 

1953 FIFTIETH ANNIVERSARY. Mrs. Willet reported re- 
sults of the recent questionnaire. 75 answers were received, 
with an overwhelming majority in favor of going to Europe, 
business meetings to be held in New York City before de- 
parture. Report accepted. 

CRAFT RELATIONS. Mr. Cummings stated that a report 
on current wage scales in various parts of the country was 
available to members on request. He told about the attempt 
being made in San Francisco to eliminate the differentiation 
between artists and cutter-glaziers. Discussion followed, with 
all being in favor. A suggestion was made that Mr. Pedersen, 
Union Organizer, be urged to attend an Association meeting. 
Report accepted. 

EDUCATION AND PuBLicity. Mr. Willet reported that the 
Association’s ad in Sweets Catalog is an accomplished fact. 
5000 reprints (without the membership list on the back) are 
available for purchase by members, and a sample reprint is 
being sent to each member. He also reported on the status 
of negotiations with the American Federation of Arts to 
sponsor an exhibition of contemporary stained glass to bring 
prestige and glamour to the craft. He explained some of the 
problems of packaging such an exhibition, that the lighting 
would be arranged by Rambusch. A tentative jury which will 
select the stained glass artists whose work will be represented 


was mentioned. 
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GOVERNMENTAL REGULATIONS. Mr. Burnham reported 
that he has received many inquiries regarding O.P.S. price 
ceiling regulation C.P.R.-22. Local O.P.S. offices seem to 
have varying ideas on stained glass. He quoted a letter from 
Harold Leventhal whom he declared to be the final authority. 
This letter will be included in the next Quarterly. The gist 
of it is that if a Studio’s gross sales for a fiscal year are less 
than $250,000.00, it is not necessary to file a report. 

As to materials, he stated that we are classified and pro- 
tected, and that details as to this will be in the Quarterly. 

Mr. Burnham reported on the court case on imported 
stained glass, saying that the court wanted proof of cheap 
imported glass. A photograph was secured, along with an 
actual glass sample containing a repetitious pattern applic 
with a stencil which could be scraped off with a fingernail. 
However, for court purposes, a work of art means only that 
an artist did it. The Treasury Department is now investigat- 
ing this case. Discussion followed. A newspaper clipping was 
read regarding a Munich window that went down with the 
sinking of the “Flying Enterprise.” Mr. Burnham further 
reported that he has heard of work being designed in the 
United States and executed in Europe. His report was ac- 
cepted with appreciation. 

Eprror’s Report. Mr. Cummings reported for Mr. Graves 
who was absent. A letter was read regarding copyrights. It 
was decided not to copyright further issues of the Quarterly. 
However, the question still remains as to paying for those 
issues since Winter 1945 which were not paid for. An ut- 
gent appeal was made for articles from members suitable 
for printing in the Quarterly. It was decided to make avail- 
able immediately to Mr. Graves sufficient funds (probably 
$500.00) to make it possible for him to discount the printer’s 
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APPRENTICE TRAINING. Mr. Hackert reported that a 
number of apprentices were going into the Armed Services, 
creating a need for further apprentices. He reported that due 
to general apathy, nothing was done this year regarding an 
Apprentice Contest and Exhibition. The question of the 
schooling of apprentices was discussed. 

MEMBERSHIP. Mr. Seele reported the applications of four 
full members and nine associate members. 

Discussion followed about prospective members who ask 
to join but have no sponsors and are unknown to anyone. 
The question was raised about the length of time it takes 
to admit Associates. It was pointed out that this is necessary 
since it is always possible that Associates might be eligible 
as full members. 

COMMUNICATIONS. No report. Since there was no further 
Unfinished Business the meeting proceeded to 
New Business 

ADVERTISING. It was moved by Willet, seconded by Burn- 
ham, that the price for listings under “Reliable Sources of 
Supply” in the Quarterly for non-advertisers, be raised to 
$5.00 per listing to be carried in not less than four con- 
secutive issues. Motion carried. 

1953 FIFTIETH ANNIVERSARY. Mrs. Willet was instructed 
to circularize the membership, stating the encouraging re- 
sults of the first questionnaire and explore whether most 
members would prefer to go to Europe in April, May or 
June, explaining the advantages of each. 

Mr. Orin Skinner was appointed Chairman of a committee 
for a special Anniversary Edition of the Quarterly, with the 
hope that he would look into the matter of any possible ex- 
hibitions to exploit the Anniversary. 
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GOVERNMENT REGULATIONS. Regarding the rumors that 
certain individuals have been designing glass and having it 
made in Europe, Mr. Burnham was instructed to ask the 
individuals concerned if the rumors are true. Mr. Lamb read 
a letter from “Les Vitrails Francaises” offering the services of 
53 foreign Studios to execute American designs, also subse- 
quent correspondence with them. Mr. Hackert said that he 
had been considering sending a man to Paris to study La- 
bouret’s method of cementing glass, and that he has in his 
possession in Chicago one of Labouret’s panels. Much dis- 
cussion followed as to methods of modern salesmanship and 
on ethics in general. lt was finally suggested that we attempt 
a pOSitive attitude towards selling American Stained Glass. 

A motion was made and seconded that the Committee on 
Government Regulations look into the matter of whether 
members of the Stained Glass Association are properly cov- 
ered in the By-laws as to sub-letting the execution of windows 
in foreign countries for use in the country in which the mem- 
ber works, and if not, to bring in the proper amendment at 
the next convention. Motion carried. 

MEMBERSHIP. It was moved and seconded that the Chair- 
man of the Membership Committee, on receipt of an ap- 
plication for membership, write a cordial letter of thanks for 
the application, explaining the rules of the Association that 
require a period of approximately six months until a member- 
ship 1s processed, regretting the delay and assuring the ap- 
plicant of interest. Motion carried 

APPRENTICESHIP. Because of the apparently wide varia- 
tion in rules in different parts of the country, it was suggested 
that a questionnaire be sent out to bring the craft up-to-date, 
and to try to maintain as high standards as possible. 

A letter from Mr. Bridges regarding labor piracy was read 
and considerable discussion followed. 


140 


ELDER STATESMAN. The following motion to amend the 
by-laws was made, the amendment to be brought before the 
Convention in June, copies to be sent to each member at 
least three days before the Convention: 

“THE DIRECTING HEAD OF ANY FULL MEMBER- 
SHIP OF THE STAINED GLASS ASSOCIATION, WHO 
HAS BEEN ACTIVE IN THE ASSOCIATION FOR A 
PERIOD OF TWELVE YEARS AND WHO HAS DELE- 
GATED-TO ANOTHER EXECUTIVE OF THE STUDIO 
THE MEMBERSHIP RIGHTS AND POWERS OF SAID 
STUDIO, SUCH DIRECTING HEAD MAY BE NOMI- 
NATED AT ANY REGULAR CONSTITUTED CONVEN- 
TION OF THE STAINED GLASS ASSOCIATION TO A 
CLASSIFICATION HEREINAFTER KNOWN AS ELDER 
STATESMAN. IF SAID NOMINATION RECEIVES A 
VOTE OF TWO-THIRDS OF THE MEMBERSHIP PRES- 
ENT, HE WILL BE CONSIDERED AN ELDER STATES- 
MAN AS LONG AS HIS FULL STUDIO MEMBERSHIP 
IS MAINTAINED. THIS ELECTION CARRIES WITH IT 
THE RIGHT TO VOTE ON ALL MATTERS BROUGHT 
BEFORE ANY DULY CONVENED CONVENTION OF 
THE STAINED GLASS ASSOCIATION AT WHICH 
SAID ELDER STATESMAN IS IN ATTENDANCE, AND 
Pie eniGa i tO BE-ELECITED OR (APPOINTED, TO 
SERVE ON CONVENTION COMMITTEES. IT DOES 
NOT CARRY WITHIT FHE RIGHT TO HOLD OFFICE 
INZTHE SAID STAINED GLASS ASSOCIATION .OF 
AMERICA.” 

Motion carried. 

The meeting adjourned at 4 p.m. 

Respectfully submitted, 
MURIEL C. WILLET, Sec. pro tem. 
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SHINING THROUGH 


Since morning dawned on that fair day 
When friends of Jesus spread the word, 
“He is not dead, the Lord is risen!” 
The wondrous Easter message 

Has been given to countless men. 


These thrilling words, in prose or verse, 
Are read today in every tongue. 
Musicians join them to the tones 

Of music and we sing them forth 

In hymn of joy and praise. 


The artist needs no words or tune, 
For with the strokes of brush and pen 
He brings this message to the world; 
Carves it from wood or chisels it 

In blocks of quarried stone. 


And craftsmen take the rainbow tints 
Once captured in small sheets of glass, 
And to a pattern cut each piece, 

Then bind them fast with bands of lead 
And storied windows form. 


Great tapestries of jeweled-light, 
Mosaic curtains of stained glass 
Illumined by the powerful sun. 

Yet only as its rays shine THROUGH 
Is all their beauty seen. 


Our lives can radiant be with joy 

And love and living power of faith 
When patterned after Christ our Guide. 
But only as His love shines THROUGH 
Our words and deeds, with others see 
In us revealed, God’s Son. 


RUTH CASE ALMY 


A “Sports Window” by D’Ascenzo 


( Frontispiece ) 


The D’Ascenzo Studios of Philadelphia recently completed 
a window for the Sports Bay of the Cathedral of St. John the 
Divine in New York City that bids fair to be unique, not only 
because of its subject matter, but because of the complete 
manner in which the subject has been carried out. Here we 
have an example of iconography well planned and brilliantly 
executed. The iconography of this unusual and timely window 
is the work of the Rev. Canon Edward N. West, D.D. 


Beginning at the lower left and reading up: Esau the 
Hunter, from Genesis chapters 25 and 27. Jacob wrestles 
with the Angel, Genesis, chapter 32. David about to slay 
Goliath, Samuel 1, chapter 17. The Spiritual Athlete, 1 Cor- 
inthians, chapter 9. The Angel holding the Incorruptible 
Crown. 

Continuing in the major medallions and beginning at the 
lower right: Elijah and Ahab, 1 Kings 18:45-46. Samson 
slays the lion, Judges, chapter 14. The Apostles cast lots and 
choose Matthias (his symbol is shown in the lower center), 
Acts 1:26, and above, The Armor of Salvation, Ephesians 
6:10-20. (The Sword of the Spirit.) 
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The rose above depicts the Rider on the White Horse, 
Faithful and True. St. John the Divine is shown writing his 
Revelation, this being chapter 19:11-16. The rider wears 
“many crowns” and a sword proceeds from his mouth. He is 
“clothed with a vesture dipped in blood” and “he treadeth 
the winepress of the fierceness and wrath of the Almighty 
Ged.” And “on his thigh a name written, KING OF KINGS 
AND LORD OF LORDS.” And further: “And the armies 
which were in heaven followed him upon white horses, 
clothed in fine linen, white and clean.” 


The following sports are depicted in the minor medallions 
of the left lancet, reading from the bottom left: Bowling, 
Boxing, Ice Hockey, Football, Baseball, Basketball, Tennis, 
Fencing, Automobile Racing, Swimming and Ice Skating. In 
the border of this lancet are shields symbolic of Target Prac- 
tice, Fencing and Billiards. 


In the right lancet are minor medallions depicting Sculling, 
Archery, Hunting, Soccer, Skiing, Polo, Trout Fishing, Golf, 
Tobogganing, Sailing and Bicycle Racing. In the border of 
this lancet are shields symbolic of Cricket, Curling and Golf. 


It is evident that this window was a prodigious undertaking, 
if only because of the adaptation of its subject matter to its 
setting, and it should be of vast interest to all of us—both 
amateur and professional. 
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One Mans \Vicat_. 


We recently received a very interesting letter from a lover 
of stained glass, who happens to be one of our Associate 
members. Although this letter is, shall we say, rather vehe- 
ment in spots, we still deem it worthy of publication, as it 
is the first reaction we have had so far relative to the work of 
Henri Matisse in the chapel at Vence on the Riviera. Our 
correspondent desires that we withhold his (or her) name, 
as he (or she) does not wish to be inundated with censorious 
mail. Without further ado, then: “Being a glass lover, I am 
naturally interested in any new and interesting developments 
in the field. However, I am shaken to my very foundations 
by some work by Henri Matisse, installed in a monastic 
chapel of his own design in Vence, France. Now I am not 
coming up with the antique remark to the effect that ‘my 
two year old son could do as well—blindfolded.’ I know that 
he could not, but if he could (even at the age of five), I 
would make a valiant attempt to locate the person or per- 
sons responsible for our so-called progressive system of 
education. I assure you that the climax of my search would 
be torrid—I would assume the role of a latter-day Torque- 
mada and assign the guilty parties to a brilliant Auto-da-Fe 
in one of Mr. Blenko’s most highly seasoned vats of molten 
lemon-yellow glass. 
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“These Matisse windows are simply beyond me. All that 
I have read concerning the activity of color in light seems 
to be contradicted by what I have seen in color reproduction 
in two or three periodicals. Huge areas of yellows and greens 
with no control whatsoever, the yellows being patterned into 
the paw marks of some giant three-toed sloth, attempting to 
make his zig-zag escape from a cubicle that looks for all the 
world like the operating room of a neatly scrubbed vintage 
1914 hospital. (The very altar reminds me of a recently 
evacuated gurney, or, if you wish, a patient’s pram.) Then 
again, we have another window, composed of huge diamond 
quarries, that alternate the same lemon-yellow with grey. 
Mind you, a window that looks exactly like the things one 
may still see in a late Victorian or American Gothic solarium 
—only without the potted palms, the philodendrons and the 
tube roses. And, before all this, the avante-garde world of 
artists (as well as many critics) are kindling their frankin- 
cense and pouring their libations of gin-spiked olive oil and 
olibanum on the tiled floor! Please do not peg me as a ‘crank,’ 
for I have great and deep admiration for Georges Rouault 
and other Gallic craftsmen who are attempting to mould an 
ancient medium to present day use. But why in the name 
of revered Theophilus is the pristine attempt of a genius in 
another medium suddenly acclaimed as a masterwork, before 
which most contemporary stained glass (according to the 
critics) 1s considered ‘also ran’? So, according to many jour- 
nals of opinion, M. Matisse is the past grand-master of all 
stained glass. And why? Solely because of his eminent posi- 
tion as an artist in another medium. And regarding our 
American periodicals I might add that this adulation is per- 
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fectly keyed to the old American tradition of the Infallibility 
of the Tycoon, which in translation means that a Henry Ford 
or a J. P. Morgan immediately assumes the doctoral hood 
of an authority on anything from Asteroids to Zylography, 
simply because he has made his mark in another field. I am 
aware that this analogy may be somewhat tenuous, but, Mr. 
Editor, I can give you an excellent parallel in music. Johann 
Sebastian Bach is an immortal, but many of the little exer- 
cises he wrote simply as aids to keyboard practice have been 
blown up into ‘masterworks;’ further, they have been waxed 
by numerous recording companies here and abroad, and the 
very fact that they have been put into semi-permanent shellac 
seems to vouch for their untouchable position. In spite of 
all of this, they still remain mere exercises, and most of them 
are not a whit superior to anything written by Czerny, whom 
I studied at the age of eleven. You ask why? Because the 
name happenes to be Bach. And, regarding the subject of 
this tirade? Because the name is Matisse. 

“How easy stained glass has become in our modern prac- 
tice; no one is even required to know the basic principles, 
and lacking this knowledge he can easily be acclaimed the 
personification of the Heritage of the Ages—in an age where 
atavism-in-extremis seems to be the Eldorado, and precept 
and principle are most definitely ‘old hat!’ 

THOMAS, YCLEPT DIDYMUS.” 


Well, gentle readers, this IS a reaction, and if there is 
anything further to be said on the subject, we, on the part 
of our client, will welcome both bouquets and_ brickbats. 

THE EDITOR. 
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Second Presbyterian Church, Lexington, Kentucky 
CHRIST AND THE CHILDREN 
John Riordan 


Old Favorite 


Clients ask for the familiar and designers feel weary at 
the mention of certain subjects. There is a double pleasure, 
therefore, in finding a window which is interesting to the 
glassman and satisfying to a donor. The Riordan studio of 
Cincinnati recently installed this window in the narthex of 
the Lexington church designed by Cram and Ferguson. It 
is fresh in spirit and takes its place harmoniously in a 
traditional Gothic setting. If we must have the “Good 
Shepherd,” “Gethsemane,” and “Christ among the Doc- 
tors,’ they should be conceived in terms of glass and lead. 
It can be done. This is an example. 
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COMMITTEE REPORTS 


Advertising Committee 

We wish to welcome two new advertisers into our fold 
with this issue of the Quarterly. They are the Carpenter- 
Morton Company and the Crown Metal Company. We 
strongly urge our members to patronize these firms because 
of the sterling quality of their products and their excellent 
service. Welcome to the family! 

JOHN RIORDAN 


Education and Publicity Committee 

The four page advertisement of the Stained Glass Associa- 
tion of America is now an accomplished fact in the new edi- 
tion of Sweet’s Catalog. Reprints of the ad, with page four 
blank (minus the list of Association members), is available 
for purchase by members. Kindly contact Mr. Oppliger for 
the price. 

The committee also wishes to report progress on plans for 
a traveling exhibition of contemporary stained glass, to be 
co-sponsored by the American Federation of Arts, which 
it is hoped will bring prestige and glamour to our craft. 

HENRY LEE WILLET, Chairman 


Fiftieth Anniversary Committee 

Many thanks for the deluge of replies to our December 
questionnaire. Since these were overwhelmingly in favor of 
a trip to Europe in 1953, prefaced by business meetings of 
the Association in New York City before sailing, we have 
been instructed by the Executive Committee to go ahead 
with plans for such a trip. 
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Because of the ever-increasing hordes of summer tourists 
from May on, making for unbelievably crowded conditions 
on boats, trains and in hotels, we have thought it advisable 
to take advantage of the lower rates, better accommoda- 
tions and better service assured us if we go just ahead of the 
summer rush. So, start right now dreaming of Paris in the 
Springtime! Here is a preview of the trip we are arranging 
for you: 

Departure in April, 1953, on the Holland-America Line’s 
brand new S. S. Ryndam (or on her sister-ship, the S. S. 
Maasdam, so new it is not yet even in service), the last word 
in luxury for Tourist Class passengers. Land at Le Havre, 
thence to Paris for three days of sightseeing, with the em- 
phasis on interesting glass, modern and old, and visits to 
French Stained Glass Studios. Then—off on our own private 
deluxe American Express Company buses, through the glory 
of the French countryside in early spring, on a nine day tour 
of the Cathedral shrines of stained glass: Chartres, Le Mans, 
Tours, Poitiers, Bourges, Vezelay, Sens, Rheims, Laon, Amiens 
and Rouen. Back to Paris, and from thence to Le Havre and 
back to New York. 


For the whole trip mentioned above, from New York and 
return, covering approximately 27 days, and including trans- 
portation, hotels and most meals, you will pay approximately 
$855.00 (probably less, with the rate reduced as the size of 
our group increases). Some of you may find the trip suffi- 
ciently reasonable in price that you will wish to prolong your 
stay in Europe. For you, later return sailings can be arranged. 

Now is the time for all good stained glass men (and 
women) to start saving. Vive la France! 


MURIEL C. WILLET, Chairman 
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Governmental Relations Committee 


We have had many requests for information concerning 
the filing of Ceiling Price Regulation 22, issued by the 
Office of Price Stabilization. Although some stained glass 
firms may have to take the matter up locally if questioned, 
most concerns, we feel, will fall under the circumstances 
mentioned below, which is a portion of a letter written by 
Harold Leventhal, Chief Counsel of the O. P. S., to one of 
our members: 


“On the basis of the information now on file, there- 
fore, it is our opinion that you are covered under CPR 22 
and are required to report on OPS Public Form No. 8 in 
accordance with the provisions of that regulation on or 
before July 2, 1951. If your gross sales of products you 
manufacture were less than $250,000 during your last 
complete fiscal year, you have the right to remain under 
the General Ceiling Price Regulation rather than to 
come under CPR 22. If you elect to remain under the 
GCPR, you need not file any notice or report. 

“Your attention is called to Ceiling Price Regulation 
34—Services, recently issued. If you sell and install any 
glass manufactured by others, you are required to estab- 
lish your ceiling prices for such installed sales under 
that regulation.” 


A different OPS regulation may be issued at a later date 
which we all will be required to file. 


The wonderful response to our questionnaire on critical 
materials has aided in our being classified under the National 
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Production Authority. For the present, we are not restricted 
as to any of these materials except bronze. If conditions 
change, and further or comparable information is required, 
we should appreciate the same co-operative spirit. 

Through the efforts of the Stained Glass Association, the 
United States Treasury Department has levied the proper 
duty on imported stained glass for a church in Bismarck, 
North Dakota. The donor originally resorted to subterfuge 
in order to avoid paying the duty. 

Two other importations have been handled in the same 
manner. 

Any information that any member can give us concerning 
other importations where the value is made false for the 
purpose of avoiding the tariff would be greatly appreciated. 
The value of stained glass is f.o.b. factory. Shipping and 
installation costs are not included as part of the value of 
the work. Any stained glass valued at under $15.00 per 
square foot is dutiable. 

WILBUR H. BURNHAM, JR. 


Membership Committee 

The following names of applicants are published for review 
by members. Opinions on their eligibility for membership in 
the Association should be sent to the Secretary. 


FoR FULL MEMBERSHIP 
Michaudel Stained Glass Studio, 542 North Paulina Street, 
Chicago, Illinois. 
Century Art Glass Company, 5107 Delmar Boulevard, St. 
Louis, Missourt. 
The above sponsored by Mr. S. A. Bendheim. 
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FoR ASSOCIATE MEMBERSHIP 


Mr. W. James Meikle, 489 Dupont Street, Toronto, Ontario, 
Canada. 

Mr. Franklin Ramsdale, 30 Melrose Avenue, Toronto, On- 
tario, Canada. 

Mr. Albert Riecker, 242 Church Street, Toronto, Ontario, 
Canada. 

Mr. G. C. Smits, 442 Sherbourne Street, Toronto, Ontario, 
Canada. 
The above proposed by Mr. S. A. Bendheim. 

Mr. Paul L. Phillips, c/o Judson Studios, 200 S. Avenue 66, 
Los Angeles 42, California. 
Proposed by Mr. F. P. Oppliger. 

Miss Genevieve Seele, 1631 Jonquil Drive, Webster Groves, 
Missouri. 


Proposed by Mr. Louis G. Seele, Jr. 
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Notes and Comment 


Hope for All of Us 


From Dedham, Mass., a newspaper clipping informs us of 
the following: Charles E. Mills, noted for his designing of 
stained glass windows, turned the tables on insurance com- 
pany statistics and collected his own life insurance. 

Because he outlasted actuarial tables and reached 95, Mills 
was presented the full face value of a $1000 policy he took 
out in 1895. Mills’ recipe for longevity is to “live a normal 
life.” (What? In stained glass? Perhaps this is really the 
“lost art” aspect of our craft. ) 


Dick Culmer Again? 


Word comes from Merton, England, that stained glass 
found in an old oak chest in the loft of a farm building on 
Lord Walsingham’s estate there is creating a problem for 
the district. 

The glass, comprising three “canopies” and other segments 
was found by workmen while they were demolishing the 
building. The Rev. J. Noel Boston, Vicar of Dereham, says 
that the pitting and coloring of the glass proves it to be of 
medieval origin, but no one can discover where it belonged. 

At first it was thought to have come from the parish 
church when Lord Walsingham’s grandfather installed a 
memorial window. The measurements are wrong, however, 
and so far no church in the district has been found with 
windows of the right size. 
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Help Wanted 


We have at hand a very interesting letter from John 
Kebrle, Jr., of the Kebrle Stained Glass Studio, 4031 Tella 
Street, Dallas 10, Texas. We quote in part from his letter: 
“Please kindly advise me, if you can, all the safety precautions 
that should be taken when using toxic glass colors. My 
father, who has been in the stained glass business for over 
thirty years, has been affected with toxic poisoning. This has 
been his life work, but the doctors say he has been inhaling 
too much of this toxic dust. In order to continue with this 
business, some method must be devised to eliminate this. As 
yours is the only circulation we have ever found pertaining 
to the craft, we thought you, more than anyone else could 
tell us what precautions to take... . We have been using 
these colors continuously since being in business. We think 
that when the work is on the easel and being scratched is 
the most susceptible time to be inhaled. All the other artists 
are confronted with this same problem. Just what do they 
do to keep from being poisoned? Do they use the same 
colors as we? Do Reusche, or Drakenfeld make non-toxic 
colors? What are the safety measures we can take? 

I have been working with my father for three years; we 
have our studio at home. I would like to continue the trade 
and help it, but not at the expense of my health or my 
family’s. So please, if you know of any way you could help 
us with this problem, it would not go unappreciated... .” 

Your editor confesses that he has never heard of a problem 
such as this, and except for wearing a mask, he can think of 
no advice to offer. This is a curious problem (and to us a 
rather unique one), and we are asking our members if any 
of them can offer any solution to Mr. Kebrle’s difficulty. 
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New Glass for Westminster 
The venerable 700 year old Chapter House of West- 


minster’s Abbey Church of St. Peter, which has been closed 
for some ten years due to wartime bomb damage, 1s once more 
open to the public. Seven windows were bomb-blasted, and 
all have now been repaired. 

The stained glass that was not entirely destroyed has been 
reset in the north, east and south windows. This glass dates 
from 1863. The northeast, southeast and southwest windows 
are glazed with new glass, containing the coats of arms of 
royalty, donors, ecclesiastics and architects connected with 
the work in the Abbey and the Chapter House. 

The London stained glass artist, Miss Joan Howson, 
carried out the repair work on the windows. The Chapter 
House dates from the 13th century, and was used as the 
House of Commons in the 14th century. 


The Swiss Still Love It 

A friend of ours, living in Winterthur, Canton Zurich, 
Switzerland, writes us that a great deal of contemporary 
stained glass is being used in residential building in several 
of the “urban” Cantons of the mountain confederacy. It 
must be that the old tradition of intimate heraldic panels 
has been carried into the age of concrete and plastics, with 
the Bauhaus of the twenties serving as a power-increasing 
substation. As we recall, the last flowering of our own 
domestic work wilted around 1929, with the passing of the 
“English Cottage” vogue. Our friend, Mr. Hans Peter Wehrli 
says that most of the work is “non-objective,” but that there 
has been no departure from the traditional glass-and-lead 
method. Photographs are promised, and we hope to offer 
reproductions in a future issue of our Quarterly. 
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Publications of Interest 


MAGAZINE OF ART, for November, 1951. Article “Re- 
ligious Art and the Modern Artist,’ by Father M. A. Cou- 
turier, O.P. The article contains comments on the churches 
at Assy, Vence and Audincourt. Illustrations of glass by Leger 
and Bazaine. 


TIME Magazine for December 24, 1951. Cover, article 
and colored insert reproducing details from the west win- 
dows at Chartres. While not up to the standard of Swiss and 
Belgian color reproductions of stained glass, these photo- 
graphs are amazingly good when one considers that they 
are incidentals to a weekly magazine. The article, too, might 
well ave been written by a stained glass craftsman. In view 
of TIME’s tremendous circulation, this issue is of great value 
to our craft. 


VOGUE for December, 1951. Article on the work of Henri 
Matisse in the chapel at Vence. Illustrated with photographs 
in color. Of special interest is the fine colored reproduction 
of the stained glass. 
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In Memoriam 


Lt.-Col. Alan Joseph McCausland 


It is with deep regret that we announce the recent death of 
Lt.-Col. Alan Joseph McCausland, President of the Robert 
McCausland Stained Glass Studios, Ltd., of Toronto, On- 
tario, Canada. Born in Toronto, Col. McCausland attended 
the old Toronto Church School, and as a young man joined 
the firm founded 100 years ago by his grandfather, Joseph 
McCausland. A member of the Queen’s Own Rifles in 1903, 
Col. McCausland was in command of the Brampton Company 
prior to World War I. When war came, he was commanding 
officer of the 75th Battalion in France, was gassed and re- 
mained for a while in France. He also served in the Second 
World War, reverting to the rank of Major to become 
second-in-command of the Brantford Camp. Colonel Mc- 
Causland leaves his widow, two daughters, a son and sev- 


eral grandchildren. 
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MEMBERSHIP 
WINTER 1951-1952 


CALIFORNIA 
American Art Glass Company 

7420 South Broadway, Los Angeles 
Broadway Stained and Leaded Glass Company 

8924 South Broadway, Los Angeles 
Century Stained Glass Studios 

157 Fillmore Street, San Francisco 
Church Art Glass Studios 

359 Waller Street, San Francisco 
Cummings Studios 

475 Francisco Street, San Francisco 11 
Glore Glass Studio 

3714 Fletcher Drive, Los Angeles 
Judson Studios 

200 South Avenue, Los Angeles 66 
Los Angeles Art Glass Company 

245 South Western Avenue, Los Angeles 
George Merrill & Associates 

314 North Robertson Blvd., Los Angeles 36 
Wallis Wiley Studio 

134 West Colorado Street, Pasadena 1 
CONNECTICUT 
Len R. Howard 

Kent 
ILLINOIS 
Clinton Glass Company 

2100 South Union Avenue, Chicago 
Drehobl Brothers Art Glass Company 

2847 Lincoln Avenue, Chicago 
H. Eberhardt & Company, 

2409 West Roosevelt Road, Chicago 
Gianinni & Hilgart, 

1359 North Noble, Chicago 
Karl Hackert, Inc. 

215 West Ohio Street, Chicago 10 
INDIANA 
Capitol Glass Company, Inc. 

432 South Missouri Street, Indianapolis 
City Glass Specialty, Inc. 

2124 South Calhoun Street, Fort Wayne 
KENTUCKY 
Blum Ornamental Glass Company 

401 East Market Street, Louisville 
MARYLAND 
Miller Art Glass Studio 

855 North Howard Street, Baltimore 
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MASSACHUSETTS 
Wilbur Herbert Burnham 

1126 Boylston Street, Boston 
Charles J. Connick Associates 

9 Harcourt Street, Boston 
John Terrance O’Duggan 

116 St. Botolph Street, Boston 
Reynolds, Francis and Rohnstock 

1 Washington Street, Boston 
Francesco Ruocco Studio 

123 Water Street, Haverhill 
Carroll E. Whittemore 

16 Ashburton Place, Boston 8 
MICHIGAN 
Detroit Stained Glass Works 

4831-33 Fort Street, Detroit 
Grand Rapids Art Glass Company 

Fulton and tront Streets, Grand Rapid 
MINNESOTA 
Gaytee Studios, Inc. 

225 South 5th Street, Minneapolis 
Minneapolis Art Glass Company 

616 South 3rd Street, Minneapolis 
Dennis G. O’Brien 

1124 South 3rd Street, Minneapolis 
Saint James Kiln 

152 East 5th Street, St. Paul 
Weston & Leighton 

445 Sexton Building, Minneapolis 
MISSOURI 
Emil Frei, Inc. 
3934 South Grand Bouvelard, St. Louis 
Jacoby Art Glass Company 
822 Wilmington Avenue, St. Louis 11 
Kansas City Art Glass Works 

2002 Indiana, Kansas City 
Saint Joseph Art Glass Works 

806 North 2nd Street, St. Joseph 
Seele Art Glass Company 

1631 Jonquil Drive, Webster Groves 
Unique Art Glass Company 

312 North 17th Street, St. Louis 
NEW JERSEY | 
B. F. Biehl 

261 West Graisbury Avenue, Audubon | 
Edward W. Hiemer & Company 

140 Wabash Avenue at Crooks, Clifton) 


| & R. Lamb Studios 

| 46 West Clinton Avenue, Tenafly 
tyne-Spiers Studio, Inc. 

| 49-54 East 13th Street, Paterson 4 
|EW YORK 

ve Maria Stained Glass Studio 
541-545 DeKalb Avenue, Brooklyn 
hs [Ba Brink 

| 165 East 88th Street, New York 
japrato Studio, Inc. 

/ 104-112 East 25th Street, New York 
jeorge Durhan & Son 

| 210 East 35th Street, New York 
jenry Keck 

'1010 West Genesee Street, Syracuse 
\lice D. Laughlin 

| 825 Fifth Avenue, New York 21 
cal Association, Twelve Studios 
seph C. Mazur 

Sturgeon Point Road, Derby, Buffalo 
ep Nicolas 

150 Raymond Street, Islip 

‘ke Stained Glass Studios 

145 St. Paul Street, Rochester 
imbusch Decorating Company 

40 West 13th Street, New York 11 
ans Rohlf 

521 Saint Ann’s Avenue, New York 55 
icholas Wagner 

| 228 West Broadway, New York 13 
G. Wiedemann Stained Glass Studio 
'19044 99th Avenue, Hollis 7, Long Island 
sttler Studios, Inc. 

26 East 11th Street, New York 13 
ORTH CAROLINA 

igh Point Glass & Decorative Company 
‘High Point 

HIO 

ssociated Art Glass Studios 

‘698 Harmon Avenue, Columbus 

rau Art Glass Company 

Ravine and Warner Streets, Cincinnati 
. E. Helf 

214 Oak Street, Columbus 

>bert M. Metcalf & Associates 
Yellow Springs 

yremba Stained Glass Studio 

2675 Grand Avenue, Cleveland 4 
_C. Riordan & Company 

'324 East 3rd Street, Cincinnati 2 
hn W. Winterich & Associates 
3648 Euclid Avenue, Cleveland 


OKLAHOMA 
Marcinie & Whitacre 

815 South Peoria, Tulsa 
PENNSYLVANIA 
Mrs. P. H. Balano 

242 Harvey Street, Philadelphia 44 
D’Ascenzo Studios. 

1602 Summer Street, Philadelphia 3 
Henry Hunt Studios 

114 Wabash Street, Pittsburgh 20 
Pittsburgh Stained Glass Studios 

Warden & McCartney St. N.E., Pittsburgh 20 
Quaker City Stained Glass Works 

534 North 6th Street, Philadelphia 
P. J. Reeves & Company 

6136 Cedar Avenue, Philadelphia 43 
Uhrig Brothers 

3039 North Sth Street, Philadelphia 
Willet Stained Glass Company 

3900 Girard Avenue, Philadelphia 4 
TENNESSEE 
Foster Art Glass Company 

2361-95 Rossville Boulevard, Chattanooga 
VIRGINIA 
Virginia Art Glass Company 

12 North 14th Street, Richmond 
WASHINGTON 
Nyson Glass Company 

719 24th Street, North, Seattle 
Anto Rez 

1204 Minor Avenue, Seattle 1 
WISCONSIN 
Enterprise Art Glass Works 

829 West Michigan Street, Milwaukee 
T. C. Esser Company 

3107 West Galena Street, Milwaukee 
Gavin Mirror & Art Glass Works, Inc. 

1010 North Water Street, Milwaukee 
Conrad Pickel Studios 

Box 287, Route No. 4, Waukesha 
Conrad Schmitt Studios 

1325 South 43rd Street, Milwaukee 14 


CANADA 
Colonial Art Glass Studios 

1191 Gladstone Avenue, Ottawa 
Nincheri Studios 

1832 Boulevard Pie IX, Montreal 
MEXICO 


Ramon Montana 
Casa Montana, Apartado 92, Torreon, Coah. 
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James A. Bosland 
Wyckoff, New Jersey 
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Chestnut Hill, Massachusetts 
Wilbur H. Burnham, Jr. 
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Mrs. William D. Cairns 
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Chicago, Illinois 
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New York, N.Y. 
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New York, N.Y. 
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Cleveland, Ohio 
Richard I. Heule 
Minneapolis, Minnesota 
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M. C. Hoss 
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William R. Jack 
Lexington, Massachusetts 
Anthony Jankowski 
Milwaukee, Wisconsin 
Alexander D. Jeffries 
Pittsburgh, Pennsylvania 
D. Taylor Kellock 
Ballarat, Vic., Australia 
John A. Kevorkian 
Philadelphia, Pennsylvania 
William Kielblock 
Columbus, Ohio 
Ernest Kotzian 
Dorchester, Massachusetts 
Rene Laberge 
Quebec, Canada 
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John Lahovin 

Philadelphia, Pennsylvania 
Katherine Lamb 

Cresskill, New Jersey 
Frederick L. Leuchs 

Brooklyn, New York 
Mrs. Ruth Levy 

Guatemala City, Guatemala 
Dante Lorti 

Englewood, New Jersey 
Carleton G. Macdougald 

Providence, Rhode Island 
R. McGill Mackall 

Baltimore, Maryland 
Trovatore Mainini 

Quincy, Massachusetts 


Eugene Margegraft 


Milwaukee, Wisconsin 
Joseph Mayer 
St. Louis, Missourt 
Franklin X. McCormick 
Milwaukee, Wisconsin 
Rev. Michael McInerney, O.S.B. 
Belmont, North Carolina 
R. D. McIntosh 
Dallas, Texas 
R. Douglas McLundie 
Edinburgh, Scotland 
Charles H. Meyer 
Brooklyn, N.Y. 
James Mills 
Paden City, West Virginia 
Rey. Francis J. Niesen 
Kokomo, Indiana 
Christine Northrop 
Pass Christian, Mississippt 
Mrs. Frances B. O’Duggan 
Wellesley, Massachusetts 
Rollin F. Officer 
Washington, D.C. 
Mrs. Willemina V. Ogterop: 
Berkeley, Calif. 
James J. O'Hara 
Rochester, New York 
Leo R. O'Neill 
Boston, Massachusetts 


Edward M. Parrish 
Richmond, Virginia 
J. Paterson 
Toronto, Canada 
Harry Pedersen 
New York, N.Y. 
Walter W. Pymn 
St. Joseph, Michigan 
Nancy Rambusch 
New York, N.Y. 
Harold T. Rams 
San Antonio, Texas 
John G. Ramsden 
Toronto, Canada 
William L. Ranton 
Greenville, Ohio 
Paul N. Rectenwald 
Bridgeville, Pennsylvania 
Jacob A. Renner 
Paterson, New Jersey 
E. Fred Reusche 
Newark, New Jersey 
F. Warren Riley 
Paterson, New Jersey 
William Ritchie 
Omaha, Nebraska 
C. D. Rossbach 
Chicago, Illinois 
Mrs. Eleanor G. Ryan 
Squantum, Massachusetts 
Adolfo Saenz 
San Jose, Costa Rica 
Rudolph R. Sandon 
Cleveland, Ohio 
Maurice S. Schlosser 
Far Rockaway, New York 
Michael Schmitt 
Chicago, Illinois 
M. D. Schoenbeck 
Winona, Minnesota 
Edwin J. Sharkey 
Glenside, Pennsylvania 


Lloyd C. Sherer 
Fresno, California 
Ellen Simon 
New York, N.Y. 
Francis P. Smith 
Atlanta, Georgia 
Thomas Snyder 
Newark, Ohio 
Thomas B. Snyder 
Elmhurst, Illinois 
George W. Sotter 
Holicong, Pennsylvania 
Frank Swartzlander 
Doylestown, Pennsylvania 
Duncan N. Terry 
Rosemont, Pennsylvania 
A. J. Timler 
Waukesha, Wisconsin 
Bernard R. Townley 
North Plainfield, New Jersey 
Mrs. Helen Turley 
Arlington, Virginia 
Rev. John E. Wallace 
Springfield, Massachusetts 
Sam Walsh 
New York, N.Y. 
E. Crosby Willet 
Ambler, Pennsylvania 
Mrs. Henry L. Willet 
Ambler, Pennsylvania 
Perry M. Williams 
Winona, Minnesota 
Yvonne Williams 
Toronto, Canada 
William J. Wilner 
Jamesville, Virginia 
George E. Wilson 
Philadelphia, Pennsylvania 
D. E. Woerner 
Rochester, New York 
Stanley W. Worden 
Syracuse, New Y ork 
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S. A. Bendheim Company 


16 HORATIO STREET, NEW YORK, N Y. 


Off Eighth Avenue and 13th Street 


Antique Glass 


CATHEDRAL OPALESCENT 
COLORED SHEET — Pot and Flashed 
OPAL —Pot and Flashed TINT GLASS 
ENGLISH CROWN BULLIONS 
RONDELS NORMAN SLABS 
SHEET and MARINE ANTIQUES 


PATTERN SCISSORS FOR STAINED GLASS WORK 


Sole Representatives for 
BLENKO ANTIQUE GLASS 
Eastern Representatives for 
KOKOMO OPALESCENT GLASS CO. 
Large and Well Assorted Stock in New York 


Members are urged to reciprocate the support of these responsible advertisers 


143-145-147 FRANKLIN STREET, NEW YORK 


CHANCE’S 
Broad Reeded, Chevron Reeded, Flemish 


OPALESCENT GLASS 


LEO PO@RPERRcasONs 


CATHEDRAL 


Hammered, Smooth 


Granitic, rippled and other pattern glasses 
Sheet glass and Antique sheet glass in 
white, tints and colors 


ANTIQUE GLASS 
Chance’s English Antique, German Antique 
Reamy Antique, Celtic, Venetian 


Heaton’s vitreous permanent glass stainers’ colors 
Flashed opal, Bluelite, Amberlite, 
rondels, slabs, bullions 


FLASHED SHEET AND POT METALS 
Ruby, Blue, Yellow, Purple, Green, Opal 


Members are urged to reciprocate the support of these responsible advertisers 


BE @sPOPeER sa SsONSs 


143-145-147 FRANKLIN STREET, NEW YORK 


FLUTED BELGIAN OPAL 
Clear Only Single and Double 


SANDED RUBY 


ENGLISH DOUBLE ROLLED 
Whites, Tints, and Colors 


Crackled glass 


GENUINE ENGLISH CROWN 
GLASS 


Copper foil, imitation cut jewels, pressed jewels, 


glass rods, lead ornaments 


We are continually receiving special glass for windows, 
lamp shades, tilings, photographic, optical, electrical, 


and all mechanical and scientific uses 


— 


Members are urged to reciprocate the support of these responsible advertisers 


CATHEDRAL GLASS 
OPALESCENT GLASS 


Over FIFTY YEARS of experience 
in the manufacturing of cathedral and 


opalescent glass has given us an 


understanding and appreciation of the 


problems involved in the creation of 


stained glass work, assuring you of the 
most careful selection and matching 


of colors. 


Your inquiries will receive our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 
5. A. BEN DHELM COMPANY 
16 Horatio Street * New York, N. Y. 


an 


Members are urged to reciprocate the support of these responsible advertisers 


The PAUL WISSMACH 
GLASS CO., Mme. 


Manufacturers of 


Opalescent Rippled 

Double Rolled Flemish 

Hammered Cathedral Moss 
Neo-Flash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 
Lighting Effects, etc. 


Double Rolled, Single Rolled and Seedy 


Made to Stand Fire 


ALL MADE IN THE U.S. A. 


NE 


General Office and Factory: 
Paden City, West Virginia 
New York Office ¢ 11 East 44th Street 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS | 


ATMOSPHERIC PROOF 
Known so to be from successful use over a period of more than one 
hundred years. Made by 
MESSRS. JAMES HANCOCK & SON 
(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 


A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 


OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 
on all kinds of glass. 
FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


BUY AMERICAN MADE GLASS 


ibe NCO Giles s (OOM PANN 


MILTON, WEST VIRGINIA 


MANUFACTURERS OF 


Blenko Antique 


Patented May 4, 1926 
Norman Slabs © — Spun Rondels 


Sole Agents for United States and Canada 


S. A. BENDHEIM COMPANY 
16 Horatio Street, New York, N.Y. 


CAME LEAD 


yeh Rep SOiD ER * eStlEE lt URAD 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black #1 SMOOTH ELECTRO-PLATED 
Without Gum. V7 16 x37 1G 

Bister-Brown #1 1/8 x 1/4 
Grey-Green #1 W506 
178 xl//2 
WHITE METAL ROLEING & STAMPING CORP. 
80 MOULTRIE STREET 0 BROOKLYN 22, N. Y. 


All Came Lead & Solder made from Virgin Metals 


Write for Catalogue 


Members are urged to reciprocate the support of these responsible advertisers 


ROSSBACH & SONS, Inc. 


Manufacturers of 


Ventilators and Casements 
for Church Windows 


512-520 SOUTH WASHTENAW AVENUE 
CHICAGO, ILLINOIS 


NATIONAL 
METALLIC 
SASH COQ. 


1510-12 FULTON STREET 
CHICAGO, ILLINOIS 


A Perfect Ventilator at Last 
THE 


WEATHERTIGHT 
SPECIAL 


(Patented October 27, 1917) 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


Members are urged to reciprocate the support of these responsible advertisers 


Iron Casements 
Af SUSSMAN Ceiling Lights, Domes 
Marquees, Etc. 
Manufacturer of the Finest Over 40 Years Experience 
CHURCH VENTILATORS Double Double Ventilator 
118 RIDGE STREET 
NEW YORK 2, N.Y. 


Single Ventilator 


Outside Frame 114” x 4” x 14” Outside Frame 214” x 1” x 3/16” 
Inside Frame 1” x 4” x 1@” Inside Frame 214” x 3/16” 


BUNKER HILL LEAD CAMES 


“The Best in the West’ 


MANUFACTURED BY 


NORTHWEST LEAD COMPANY 


Seattle 4 Los Angeles 21 San Francisco 4 


LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 
It is the official organ of the Liturgical Arts Society, Inc., which 
was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, building, and 
decoration of churches; the renovating of existing buildings; the design and execution of sacred 
vessels, vestments, and statuary; also with music and other matters which are subject to liturgical 


usage. 
Clergy, laity, artists — all can benefit from reading this quarterly. It is the only one of its kind 
inabnelishs y 
Yearly subscription is THREE DOLLARS. 

A descriptive booklet will be mailed on request. 


LITURGICAL ARTS SOCIETY, INC. 
7 EAST 42 STREET NEW YORK 17, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


f@ CHICAGO METALLIC SASH CO. 


1894 2112 Ogden Avenue, Chicago 
MANUFACTURERS OF 
METAL MOULDINGS FOR GLASS W Gass 


GALVANIZED COLD ROULED ST RI Pss i ee 


ew WwW 


CHROMIUM AND STAINLESS? Sere 
MOULDINGS_FOR MODERN DECORAEION 
METAL COVERED WOOD MOU DANIGS 
Write for Catalog 


NEW AND IMPROVED 
GLASS STAINERS’ COLORS 


DRAKENFELD’S BISTRE BROWN E-402 
DRAKENFELD’S UMBER BROWN _ E-403 
DRAKENFELD’S TRACING BLACK _ E-401 
DRAKENFELD’S TRACING BLACK 2272 
DRAKENFELD’S DEEP BLACK D-436 
DRAKENFELD’S ANCIENT BROWN E-404 
DRAKENFELD’S ANCIENT BROWN E-405 
DRAKENFELD’S AMBER STAINS 


B. F. DRAKENFELD & CO., Inc. 


45—47 PARK PLACE NEW YORK, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


Developed in 1935 to produce a more elastic 


LEADED and waterproof bedding for glass set in lead 


cames. Some of your Association are 


G LASS regular and enthusiastic users. Send for 


a trial lot, available in five-gallon cans. 


PLASTIC CARPENTER - MORTON co. 


EVERETT 49, MASS. 


SAME LEAD 
ehienld ol cele a Bee. 
WsaP. SOME IDEN 


CROWN METAL COMPANY 


117 E. WASHINGTON STREET 
MILWAUKEE 4, WISCONSIN 


Members are urged to reciprocate the support of these responsible advertisers 


RELIABLE SOURCES OF (SU 


Insertion for Non-advertisers, $5.00 per issue 


COLORS AND ARTISTS’ SUPPLIES 


B. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 


L. Reusche & Co., 2 Lister Avenue, 
Newark, New Jersey. 


Leo Popper & Sons, 143 Franklin Street, 
New York. 


Pottery Arts Supply Div., 2554 Greenmount 
Avenue, Baltimore, Maryland. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 


GALVANIZED STEEL BARS 


Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, IIl. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 
GLASS 


S. A. Bendheim Co., 
New York City. 


Blenko Glass Co. (formerly Eureka Glass 
Co.), Milton, W. Va. 


Kokomo Opolescent Glass Co., Kokomo, 
Indiana. 


Leo Popper & Sons, 
New York City. 


The Paul Wissmach Glass Co., Inc., 
City, W. Va. 


CAME LEAD 


16 Horatio Street, 


143-47 Franklin St., 


Paden 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y 


Northwest Lead Company, 2700 Sixteenth 
Avenue, Southwest, Seattle 4, Wash. 


GLASS, JEWELS AND NOVELTIES 


S. A. Bendheim Co., 16 Horatio St., New 
York City. 


Leo Popper & Sons, 143-47 Franklin 


New York City. 
The Paul Wissmach Glass Co., Inc., Pade 
City, W. Va. 
COLORED GLASS FOR SIGNS, ETC. 
S. A. Bendheim Co., 16 Horatio St., Ne# 
York City. 
Kokomo Opalescent Glass Co., Kokom# 
Indiana. 


Leo Popper & Sons, 
New York City. 


The Paul Wissmach Glass Co., Inc., Padedm 
City, W. Va. 

GERMAN ANTIQUE GLASS | 

S. A. Bendheim Co., 16 Horatio St., New 
York City. | 


Leo Popper & Sons, 
New York City. 


KILNS 

Pottery Arts Division, 2554 Greenmouri 
Avenue, Baltimore, Maryland. 

METALLIC SASH SUPPLIES 

Chicago Metallic Sash Co., 
Avenue, Chicago, III. 

SOLDER 

White Metal Rolling & Stamping Corp, 
80-84 Moultrie Street, Brooklyn, N. Y 


Northwest Lead Company, 2700 Sixteen 
Avenue, Southwest, Seattle 4, Wash. 


VENTILATORS | 
Rossbach & Sons, Inc., 512-520 Soutk 
Washtenaw Ave., Chicago, IIL. 


National Metallic Sash Co., 1510-12 Fulto 7 
St., Chicago, Ill. 


J. Sussman, 118 Ridge Street, New York 2p 
INGaxe 


143-47 Franklin Si 


143-47 Franklin Sam 


2112 Ogder 


